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ADVERTISEMENTS 


are inserted at the following rates, vizi—not exceeding Six 

lines, for 5s.; and all others at the rate of SrxPENCE PER 

Linz, and the duty added for a long or short advertisement. 

—Advertisements can be displayed in any bolder type at a 
proportionate charge. 


here is a Vacancy for an Alto Voice 

.. 4 the Choir of Lincoln’s Inn Chapel, Salary £30 per 
annum. -Gentlemen to send applications, with testimonials, 
to Mr. Novello, 69, Dean-street, Soho. Sunday Duty only. 








ictoria Vocal and Instrumental Musical 
Society, (provisionally registered) to consist of 1,000 
Subscribers at £5 each, to be paid in calls of £1 each. This 
Society is for the cultivation and tuition of music, and to afford 
artists and amateurs an introduction and fair remuneration for 
their services—a desideratum that must greatly tend to advance 
the science. The Society’s Academy will be conducted by the 
highest professors, and will afford instructions equal to those on 
the continent. Prospectuses and further information may be 
had of John Remington, Esq., 138, Sloane-street, Chelsea. 





(es Jefferys’ Songs, suggested by 
Uncle Tom’s Cabin, Set to Music by StepHeNn Grover, 
and Illustrated by~Brandard, Coventry, and Louisa Corbaux. 
Eliza’s Song—‘¢ Sleep, my child” eco rr 
George’s Song—** My Wife, my Child” ... ze 
Eva’s Parting Words—‘‘ Come near me all” 
Poor Tom—* Mas’r, I can tell you nothing” 
Topsy’s Song—“ I’m but a little nigger gal” ee? 
Sambo’s Lament—“ Keep the wife and sell the husban” 
(Music by Tuily) 
Duet—Tom and Eva—* The Sea of Glass” tes 
Duet—Emmeline and her Mother—‘‘ Mother you ar: 
weeping” eee wee saa a 
Also, now ready, the Fourth Thousand of * Topsy’s 
Polka,” with the Portrait by Louisa Corbaux 


London: C. Jefferys, 21, Soho-square. — 





(See for Four Voices, both Single 
and Double, by the Church Composers of the 17th, 18th 
and1gth centuries, with Organ Accompaniment by W. T. Best. 
Large Quarto, with border, price 8s. 


hsb Chorales, selected and newly 
Harmonized for Four Voices, with Organ Accompaniment 
by W. T. Brst. Price ros. 6d. 

Second Edition enlarged. 


7 ap -apvern from the Scores of the 
Great Masters, for the Organ, by W. T. Best. 
Price 15s., or in Eight Numbers at 3s. each. 
London: J, A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
And at 389, Broadway, New York. 





Crs Events—Ballad composed by 

J. W. Hosss; beautifully illustrated by Hine. Post- 
free for 2s. ‘‘ The Haunted Oak,” a Song-story, (invariably 
encored) sung by Muss Pootx.and the Composer, Grorcr 
Bucxranp; also illustrated by Hine. Post-free 2s. These 
are the two newest Songs written by Henry Lovett. 

J. Crisp, 54, Newman-street ; G. Case, 32, New Bond-st., 
where may be had “ Draw round the Fire,” a Winter Song, 
by Sportz; &c., &c. 
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Qpale’s Faust.—A cheap and standard 

Edition of this Great Work will be published in a few 
days, for Voice and Piano, with English and German Words, 
with notes of the Instrumentation and Stage directions, pre- 
ceded by a memoir of Spohr, an account of the Opera, and 
a separate libretto. In a handsome volume (320 pp.), price 
12s. 6d., forming one of Boosey’s Standard Lyric Drama. 
Orders received by 'T. Boosey and Co., 28, Holles street, and 
all Music-sellers. 


N™ Orchestral Dance Music.— Just 
published, the first four numbers of Boosey’s New 
Orchestral Journal, price §s. each for Orchestre, or 38. 6d. for 
Septett ; viz., Tinney’s Sonnambula Quadrille, Tinney’s Mon- 
trose Waltzes, Boose’s Fleur de Lis Valses, and fuliano’s 
Enchantresse Polka. To be continued monthly. It is in- 
tended to include the best Dances by all the most celebrated 
Composers, as performed by the Foreign and English Bands. 
Full particulars on application to Messrs. Boosey and Co., 
28, Holles-street. 


CC Presents, Standard Operas and 

Overtures,—Just ready, the entire Operas, Norma and 
Sonnambula, for the Pianoforte Solo, beautifully printed, 5s. 
each, in illuminated bds., gilt edges, Also published this day, 
Boosey’s Standard Overtures, ornamental volume, gilt edges, 
price 10s. 6d., containing the following 12 Overtures :—Figaro, 
Don Juan, Zauberfléte, Leonora (1805), Leonora (1806), 
Tancredi, Il Barbiere, Prometheus, Faust, Der Freischiitz, 
Fidelio, Clemenza di Tito. T. Boosey, & Co., 28, Holles-st, 
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Price 1s. 


Practical Tuner, containing| 


i" ght 

instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. ‘Io be had at Flight’s Organ 
Manufactory, 36, St. Martin’s Lane, Charing Cross. 





D" Mainzer’s Musical Works.— 


Revised Edition, prices reduced. 


Singing tor the Million, Part I. = % oO 
Part II. tabutdges) - 1 6 
Musical Grammar, complete - - - 2 6 
in cloth . - 3 6 
Chorusesi ‘in dene parts ~ each I oO 
Ditto, the 36 complete, in loth - - 4 0 
Each Chorus separate, at per doz. - ee ae °, 
Music and Education, in cloth 3.0 
Pianoforte Guide, apna with English Text and 
Fingering - - e.g o 
Standard Psalmody of Scotland - - I 0 
Gaelic Psalmody = - - - 0 4 
* Ruth and Naomi,” _— Widow’s Lament,” 
*¢ How beautiful,” ‘¢ Farewell Scotia,” and all the 
pieces originally published in Mainzer’s Musical Times, 
at per doz. ~ - - = £ 


Novello; Simpkin, Marshall, & Co. ; London. 
Hime, & Co., Manchester. Menzies, Edinburgh. 





({HURCH MUSIC, &c., Published by 
J. MASTERS. 

GrEGORIAN AND OTHER CHANTS adapted to the Psalter and 
Canticles, as pointed to be sung in Churches. 2s. 6d. 

Tue Preraces IN THE OrFicE oF THE Hoty Communion, 
with their Ancient Chant, by the Rev. J. L. Crompton, M.A. 
Price 58. 

Dies In#. The Latin translated into like English metre, by 
W. J. Irons, B.D., with the music, by Charles Child 
Spencer, Esq. 2s. 6d. English Words, 38. 6d. per 100, 

Tue E1cur Grecortan Tones with their several endings, 
separately 4d. 

Tue Hymns or THE Cuurcn. Pointed as they are to be 
chanted, together with the Versicles, Litany, Responses, 
&c., in full score. Arranged by Mr. Pearsall. 1s. 

Kine Atrrep’s Hymn. ‘As the Sun to brighter Skies,” 
Arranged to ancient music, by Dr. Smith. 8d. 


CAROLS, &c. 

“Last Night I lay Sleeping,’ a Christmas Carol. 
music by H. J. Gauntlett, Mus. Doc. 1s. 

The Child’s Grace before and after Meat, set to simple music. 
Price 6d. 

Four Curistmas Carors by Dr. Gauntlett. First Series, 
Once in Royal David’s City—As Joseph was a Walking— 

Jpon the Snow-clad earth without—There were Shepherds 
once abiding. 1s. the set. 

Four Carors by the same Author. Second Series. Old 
Christmas, hail—Star-lit shadows soft and still—When in 
Bethlehem’s humble manger—Lo! on Bethlchem’s grassy 
plains. 1s. the set. 

Four Carors. Third Series. Fearfully, timidly, now do we 
raise—Christians all, your joyful voices—Though but little 
Children—Blessed are the poor in spirit. Words from the 
Churchman’s Companion. Music by James Hine, Esq., M.A. 
1s. The Three sets bound together, 2s. 6d. 

Morninc AND Eventnc Hymns. From the Hymns for Little 
Children. Set to music for the use of schools and families. 
6d. each. 

London : 33, Aldersgate-street, and New Bond-street. 


The 





Handel’s “Jupas MaccaBaus,” 


ef Se ee 
| “Oo 
} 
| N ovello’s Octavo Editions of Oratorios, 

in Vocal Score, with a separate Accompaniment for 
the Organ or Pianoforte by Vincent Novetto.—These Works 
will be found appropriate presents; combining elegance with a 
moderate outlay for a standard work. 





— 
love - ly ision: tithe plen - ty crown’d,” 


Works already completed :— 
HANDEL’S 

Solomon ne seh ax (bound) 7s. 6d. 
| Israel in Egypt see eee (bound) 6s. 6d. 
| Messiah - ae oes (bound) 6s. 6d. 
Samson ; oe me (bound) 7s. 6d. 
Judas Maccabzeus sive tee (bound) 6s. 6d. 
Jephtha vee tee tee (bound) 6s. 6d. 
Dettingen Te Deum 

Coronation Anthem, ‘Zadock the Priest’ } (paper) 28. 6d. 
Joshua (bound) 5s. 6d. 


Acis and Galatea (paper covers) 38 od. 
Alexander's Feast ¥s 38. 6d. + (bound) gs. od. 
Ode to St, Cecilia’s Day gy 2s. Od. 


Deborah (in progress). 
HAYDN’S 
Creation i see (bound) §s. od. 
MENDELSSOHN’S 
St. Paul (bound) 6s, 6d. 
Hymn of Praise——Lobgesang (paper) 4s. , 
As the Hart pants (do.) 1s. tr} (bound) 5s. 6d. 


MOZART, HAYDN, & BEETHOVEN, 
The Three Favorite Masses, with the Latin words, and an 
English adaptation by R. G, Loraine, Esq.—viz., 
Mozart’s Twelfth Mass (paper) 3s. 6d. 
Haydn’s Third or Imperial (paper) 2s. 6d. } (bound) 8s. 6d. 
Beethoven’s Mass in C (paper) 2s. 6d. 


oe Folio Editions of Oratorios 


in Vocal Score, with a Separate Accompaniment for 
the Organ or Pianoforte by Vincent Novetto. Specimens 
of the Outline Title-pages, after Raffaelle, may be seen at the 
principal Music Sellers. 


HANDEL, The Messiah re ane TOs. 
a Judas Maccabeus are ‘eae 15s. 
5 Israel in Egypt eee sc 15s. 
rm Samson eee ‘ee eee 15s. 
os Jephtha site eee ne 15s. 
a Joshua tee eee ‘iia 15s. 
” Solomon eee eee oes 15s. 
9 Saul wee see ies 15s. 
Dettingen Te Deum ek ise 5s. 
55 Acis and Galatea vue ie 10s, 
” Alexander’s Feast eee Tos. 
(To be continued. ) 
HAYDN, The Creation ov 12s. 


The above Oratorios can be had wily bound in cloth 
for 2s, 6d. each extra. 

MENDELSSOHN, St. Paul (bound in cloth) 21s. 
a Hymn of Praise a 14s. 
PIERSON, H. H., Jerusalem — (bound in cloth) 31s. 6d. 

JACKSON (Masham), The Deliverance of Israel from 
Babylon (bound in cloth) 21s, 
Isaiah (bound in cloth) 24s. 
BEETHOVEN, Engedi; or, David in the Wilderness gs. 
ELVEY, Dr., 
Each Song, Duet, Trio, Quartett, or Chorus, may be had 
singly, from 6d, to 2s, each. 


Resurrection and Ascension eee 9s. 





— 
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CHURCH MUSIC.—To be published early in December. 


Moms and Evening Services, for 4 
Voices, with an Accompaniment for the Organ, 
composed and dedicated by permissiun to Mrs. Wood, the 
celebrated Vocalist, by 
THOMAS BRADLEY, Osset. 
Contents :-— 
Te Deum Laudamus, in F, 
Jubilate Deo, in F. 
Magnificat and Nunc dimittis, in B flat. 
ad 99 in G. 
Cantate and Deus misereatur, in A. 
Price, to Subscribers, ros, 6d. ; Non-Subscribers, 12s. 6d. 
*,* Subscribers’ names will be received by the Author, 
Ossett, near Wakefield ; and J. A. Novello, 69, Dean-street,. 
Soho, and 24, Poultry. . 





For Schools, Singing Classes, Glee Clubs, &c. 


fitters Melodies for 1, 2, 3, and 4 


Voices; arranged by F. L. Soper. Price 1s. 6d. paper 
covers; 2s. 6d. cloth. 

N.B.—These beautiful Melodies may be sung either by 
treble or men’s voices, and will be found well adapted for 
Singing-classes of all kinds, as introductory to more difficult 
compositions. 

“ One of the best publications of its kind.” —Atheneum, Jan. 3, 1852. 


London: J. A. Novello; and Simpkin & Co. 





he 10 Guinea Harmonium has the full 
compass of five octaves, a powerful rich tone, and never 
requires tuning: is suited for churches, chapels, schools, &c., 
producing a sustained tone, susceptible of the utmost expression. 
An extensive variety of Harmoniums, with the Patent piano- 
forte hammer-action, from 16 to 20 guineas each. Warren’s 
Tutor for the above, 4s. Wheatstone and Co., Inventors and 
Patentees of the Concertina, who were awarded the only 
Exhibition Prize Medal for Harmoniums, 20, Conduit-street, 
Regent-street. 





| geen Greaves obtained Honorable 


mention at the Exhibition, 1851, for the 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

THE AZOLIAN MUTE, (a combination of the A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

BLUED-STEEL SOSTENENTE TUNING FORKS. 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Epwarp Greaves, 56, South-street, 
Sheffield. 

ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets— Sets for the Violin, Guitar, 
and Harp. 


he Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measurin 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, §s.; German Silver, 6s.; 
Pearl, 78.3; Shell, 8s.; Electro-plated, 8s.; Gilt, ros. each. 





ie on thy Marble Couch, brave 


Warrior, Rest. A Funeral March and Cantata, for 
cour voices with Chorus, and an Accompaniment for the 
Organ or Pianoforte. The Poetry written by The Rev. J. D. 
ScHOMBERG, Vicar of Polesworth; the Music by Tuomas 
Lroyp Fowze, (Author of the “Hymn of Praise of all 
Nations,” composed in honor of The Great Exhibition). 
Price 4s. Jewell and Letchford, 17, Soho-square. 


bears, &c.—GeEorceE Purpy (late 


Purdy and Fendt), Manufacturer of Violins, Violon- 
cellos, and Double Basses, begs to inform Amateurs and the 
Profession, that he has on Sale several Instruments by the 
celebrated Bernarp Fenprt, (his late Partner) at moderate 
pricesx—Cremona, and other instruments, bought, sold, or 
exchanged. Roman and other Strings of the best quality. 


TEGG’S CONCERTINA PRECEPTOR. 
Imperial 8vo., sewed, price 2s.—Free by post. 
—— Preceptor, containing the 

Rudiments of Music, Glossary of Musical Terms, &c., 
Exercises and Scales; also a selection of the most popular 
Tunes, arranged and fingered in an easy manner for that 
fashionable instrument, by James F. Haskins, Member of 
the Royal Conservatory of Music at Paris, and Editor of the 
Geneuphonic Theory of Music. 

Also may be had, the following New Editions of 
HANCOCK’S IMPROVED FLUTE PRECEPTOR, 2s. 
HANCOCK’S VIOLIN PRECEPTOR, price 2s. 
HANCOCK’S INSTRUCTIONS ror tuz ACCORDION, 

greatly enlarged, price 2s. 
London: William Tegg & Co., 85, Queen-street, Cheapside, 
SCOTTISH MUSIC. 
Just published, price Seven Shillings, elegantly bound in cloth, 
complete in One Volume, royal octavo, 


i Songs of Scotland, without words. 
The Airs have all been re-arranged for the pianoforte 
by J. T. Surenne the Editor of the work. 

The volume is preceded by an Introductory Dissertation, 
written by Geo. Farguuar Granam, together with a Cata- 
logue of all the Ancient Manuscripts, and of the Printed 
Collections, containing Scottish Melodies. 

The work is also published in Eleven Sixpenny Numbers, 
Each Number contains Twenty-five Airs. 

Wood & Co., Edinburgh, Glasgow, and Aberdeen. Oliver 
and Boyd; Novello, Dean-street; and Simpkin, Marshall, 
and Co., London. 

In the press, and will shortly be published, uniform with 

the above, 
A NEW EDITION OF THE DANCE MUSIC OF 
SCOTLAND. 


AUCTION SALES. 


Engraved Music Plates, Printed Stock, and 
Musical Instruments. 


UTTICK & SIMPSON, Auc- 


tioneers of Literary Property, will sell by Auction, 

at their Great Room, 191, Piccadiily, on Tuesday, Dec. 7th, 
and follgwing day, a valuable stock of upwards of 3000 
engraved plates, including several copyright works, also printed 
stock consi-ting of popular Operas and modern publications, 
and the Musical Instruments, including Pianofortes, Violins, 
and Violoncellos, &c. Catalogues will be sent on application. 
** Consignments of Music and Instruments, to be included 
in the next Monthly Sale, must be made by the 25th instant. 


























Printed by JoseEpH ALFRED Nove to, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Officein Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London; and at 389, Breadway, New 
York. Sold also by Kent and Co., Paternoster-row. —Wednesday, 
December Ist, 1852. 
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ALL THE 


FUNERAL MUSIC 


Sung in the Burial Service 


OF THE LATE 


DUKE OF WELLINGTON, 


AT 
St. Paut’s CATHEDRAL, 
May be had at 
The London Sacred Music Warehouse, 
J. ALFRED NOVELLO, 


69, Dean-street, Soho, & 24, Poultry, London ; 
And 389, Broadway, New York. 








In the Press, and Publishing by Subscription. 
Pianoforte and Full Score Edition of 


‘he People’s S—ErvicE oF Sone 

A Tune-book for the Pew ; the Harmonies Revised by 
Gerorce Hocartn, Esq., the whole edited by Joan Curwen ; 
containing 200 Hymn Tunes, Chants, Congregational An- 
thems, and carefully adapted to the Hymns in actual use in 
Evangelical Congregations. 

PIANOFORTE AND FULL SCORE COPY, in which 
each of the Vocal Parts is on a distinct staff—the harmony is 
arranged in the most convenient way for the player on the 
Pianoforte—and four verses of a hymn are printed in large 
type, and marked for expression, with every tune. Price, in 
cloth, 7s. 6d.; in paper covers, 5s. (In the press. ) 

ORGAN AND SHORT SCORE COPY, to suit both 
the singers and the more skilled of players on keyed instru- 
ments. Without words, 3s. 

THE WOMEN’S PART of The People’s Service, con- 
taining the Air and Second Treble on one staff. 1s. 6d. 

THE MEN’S PART of The People’s Service, containing 
the Tenor and Bass on one staff. 1s. 6d. 

THE SOL-FA PEOPLE'S SERVICE, in the Tonic Sol-fa 
Notation, with Instructions for Singing Classes. 1s. 6d. 

THE SOL-FA WOMEN’S PART of The People’s 
Service, with Instruction for Singing Classes. 6d. 

This work has now been two years before the public, and 
has steadily increased in sale from the beginning. 

Subscriptions for the Pianoforte and Full Score Editions may 
be sent either in postage-stamps, or by order on the General 
Post Office, to Mr. Curwen, Plaistow, near Stratford, London ; 
or to Messrs. Ward and Co., 27, Paternoster-row, London ; 
and a printed receipt will be returned by the next post. 


A larger advantage than usual is offered to Subseribers on /| 
account of the payment in advance. Those who request their | 
books to be called for, must not afterwards trouble Messrs, | 





~_ Directorium Chori Anglicanum, 

Third Edition, price 1s., in cloth 1s, 6d.—*¢ The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highiy 
favourable reviews see ‘‘ Christian Remembrancer,” ** Theo- 
logian,” ‘* Parish Choir,’’ &c. &c. London: J. A. Novello. 


A few copies of the quarto edition, price 1§s., still on hand. 





—— Ecclesiastica. A complete 

volume of CONGREGATIONAL MUSIC, containing 

99 Psalm and Hymn Tunes, 132 Single and Double Chants, 

8 Arrangements of the Sanctus, and 27 of the Kyrie Eleeson, 
By THOS. IONS, Mus. Bac., Oxon. 

SMALL Vocat Scorg, containing Six Chapters on Vocal 
Rudiments for Schools and Classes, a Table of 
Services, Chants for the Psalms, the Canticles 
divided for Chanting, &c. Incloth ... eee 33. 

Forro Score, with Accompaniment for Organ with 
Pedals, also an Easy Pianoforte Arrangement to 
suit small hands. In cloth see eee coo «B18. 

London: Simpkin & Co.; Novello; J. H. Parker; and 

Metzler & Co. 





For the use of Choirs and others, 


i Psalms, pointed for chanting, with 

Chants for daily service, selected by Dr. S.S. Westey, 
Organist of the Cathedral and College of Winchester, and 
Professor at the Royal Academy of Music, London. 

This work is highly approved of for its simplicity and the 
excellence of its Chants. At several Cathedrals and Churches 
it has been in daily use for some years. The compiler of the 
work, Dr, S. S. Wesley, has at various times been connected 
with the Chapel Royal and St. Paul’s Choirs, London, and 
been Organist of the Cathedrals of Hereford and Exeter; also 
Organist of the Parish Church, Leeds, for which this work 
was compiled. A slight difference exists in the pointing of 
the large and small capies, it is in no way material, but the 
larger Editions are all but exhausted, and the reprints will be 
made conformable to the small Editions. Pocket size, in 
score, 38. 6d. ; Pocket size, in four parts as accompaniment, 
38. 6d.; Octavo copies, ros. 6d.; Quarto copies, 14s. 

N.B.—The two latter are the proper sizes for Organist 
and Choir. 


J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry. 


From the Rev. Henry Harding, to the Author of the above. 


‘‘My Dear Sir,—Your Psalter, I am glad to say, is now in use at 
Litchfield Cathedral: I introduced it into that Cathedral myself. 
I heartily wish it was adopted in all the Cathedrals in the land, 

Vicarage, Stratford-upon Avon, Yours, very faithfully, 

May 15th, 1850. Henry Harpine.” 
To the same.’ 
‘* Winchester, April Ist, 1851. 

“My Dear Sir,—I gladly comply with your request, that I would 
express in writing my opinion respecting your Psalter. You are 
aware of the pains I had taken, and with how little comparative 
success, to improve the Chanting of the daily Psalms. The adoption 
of your book accomplished the improvement I had long aimed at, 
working an entire reform in this part of the Service. It is not easy 
to over-rate its utility. In the first place, it appoints good Chants, 
and excludes bad ones, thereby saving the trouble of making a 
daily selection. The choice of suitable Chants, (I must add), in 
consequence of the dearth of unexceptionable Compositions of this 
kind, was, notwithstanding the largeness of our collection, a matter 
of some difficulty. But the especial advantage of your work con- 


olume before the Singers, and enabling them, by means of the 


Ward and Co. with orders to send them out for enclosure ing I think, in placing the music together with the words, in one 


parcels, &c., without sending the twopence which is charged 
for booking. Subscribers must send a very distinct address for 


accents which you have introduced, to speak the same word to- 
gether, so as to be readi'y followed by the Congregation. There is 


the post. The books will be ready before the 1st January, 1853. | no longer any hurry or indistinctness on the part of the Choir, nor 


Prices :—In cloth, 7s. 6d., but to Subscribers in advance, 55., 


any uncertainty about the Organ accompaniment. These important 
results I believe to be unattainable without such assistance as is 


if it is to be left at the Publishers’ till called for ; or 6s, if to furnished by the admirable arrangement adopted in your Book; 


be sent by pest direct. 


In paper covers, 5s., but to Subscribers} and, from my experience of its value, I shou'd rejcice to see 


in advance, 38. 4d., if left at the Publishers’ till called for ; Dr. Wesley's Psalter introduced into al] our Cathedrals. 


or 33. 1od. if sent by post, 
Ward and Co., 26, Paternoster-row, London. 


Believe me, my dear Sir, your’s very truly, 
W. Nixon Hooper, 


8. S. Wesley, Esq., Mus. Doe. Precentor of Winchester,” 











XUM 














THE MUSICAL TIMES. 





101 





THE MUSICAL TIMES, 
And Singing Class Circular. 


With which is incorporated “‘THE MUSICAL REVIEW.” 
DECEMBER Ist, 1852. 


MOZART’S MASSES. 
Nos. III. IV. 
Contributed by E. Houmes. 


Tue origin of the Mass in F, No. 3, is left to 
conjecture; no trace of it appearing in the cata- 
logue of André, or in that of Mozart himself. 
Our English copy was prepared by Mr. Novello, 
from a MS. score which the Rev. Mr. Latrobe 
had procured in the course of his travels in Ger- 
many, and kindly presented to the editor in aid 
of his publication. At this time, we believe, no 
printed score was obtainable, and in passing 
through Mr. Novello’s hands the work received 
several important corrections, not only of tran- 
scribers’ errors of notation, but in directions for 
changes of the time, which had been overlooked. 
We therefore possess this work probably in a 
completer state than the Germans themselves. 

From the internal evidence afforded by the 
Third Mass—which is quite peculiar, and differs 
in plan and style from all other productions of 
the Composer—we should say that it is the fruit 
of one of his Italian journies,—consequently, that 
it was written in his youth ; and most probably 
for some monastery, in which there was a goo 
choir of singers, and some musicians who appre- 
ciated fine counterpoint and the learned forms of 
music as well as elegant melody, but where the 
materials of a large orchestra were wanting. The 
original work has no wind instruments, and the 
four-voice parts are accompanied simply by two 
violins, bass, and organ. ‘The part of this last 
instrument is, however, very carefully figured, 








originally introduced by the first violin as a mere 
melody in the introductory symphony. Mozart 
had evidently more than the gratification of the 
ear in view; he was giving the signal to an ac- 
complished audience, and they might anticipate 
him if they could. Melodious counterpoint pre- 
dominates in this Kyrie, and the modulation 
leading about the middle to a close in the do- 
minant, admits of some of the most ingenious 
passages being heard twice—both in the Cominant 
and tonic. ‘The following is a very ingenious, 
neat, and melodious dispersion of the harmony 
of the seventh in a canonical form :— 
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In such passages as these, where nothing is dis- 
torted or forced for the sake of a close imitation, 
but in which counterpoint is displayed in con- 
nection with the most agreeable and natural 
melody, the entire Mass abounds. The frequent 
independence of the vocal bass, which is often an 
inner part and distinct from the instrumental bass, 
gives a peculiarity to this Mass in augmenting the 
fulness of the counterpoint, and increasing the 
interest of its scientific structure. 

The motion of the second violin accompanying 


the solos, $= = is still modern. 
oF 


1 
= a 
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Mozart, we find, however he might adopt the 
style of elder classical pens, with due reverence 
for their excellence, never descended to any ser- 
vile imitation, but so blended the new with the 
old as to preserve the legitimate character of 





and it is employed continually in the symphonies, 
to fill up the harmony and supply the want of 
wind instruments. With less of symphonic and 
orchestral effect than the Salzburg Masses, there | 
is in the Mass in F a greater abundance of flowing 
counterpoint in the voice parts, and a neatness in 
their canonical structure and close imitations, 
which gratifies alike the eye and ear, and renders | 
these parts worthy of the most patient investi- 
gation of the musical student. 

The melody of the Ayrie is in the Italian taste, 
which was modern when Jomelli was at his zenith, 
and formed the standard of elegance. To hearers 
of the present day, the first bars of the symphony, 
considered merely as a symphony, may appear of 
a style somewhat antiquated ; but as an announce- 
ment of subjects of counterpoint they have higher 
interest. 

In the phrase of melody of the fourth bar we 
find a counterpoint to the fugal subject, which is| 





composition even in those pieces in which he pro- 
fessedly relinquished his own manner. Some of 
his best instrumental works are imitations of Han- 
del and Bach; and of the Italian vocal composers 
who lived early in his own century a whole gallery 
of his musical paintings might pass in review ; 
but he imitated none of them without a due in- 
fusion of himself. Notwithstanding the vocal 
elegance of the Kyrie, the stamp of a certain age 
of music is more discernible in it than in the rest 
of the movements. 

The Gloria, dllegro 3, leads off a subject in 
canto-fermo for the soprani, accompanied by in- 
struments, and the effect of this by good sonorous 
voices must always prove imposing. The various 
modes in which this principal subject is diversified, 
—its appearance in all the parts, with new accom- 
paniments each time, till it finally closes in a most 
energetic form in the unison and octave—show 
the prolific resources of the composer. The so/# 
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passages of the quartett are modern and elegant ; 
and there is a youthful fire in some of the points 
which Mozart, in spite of his attempt to indue 
the peruke, could not wholly suppress. The 
commencement of ‘Suscipe deprecationem,’ in 
A minor, is an instance. 

Mr. Novello has increased the spirited effect 
of the concluding ‘Cum Sancto,’ by quickening} 





the time, and has brought the composition to al 


close with the full energy of Mozart. So ex- 


without the distinguishing characteristics of Mo- 
zart. The Hosanna is a light and extremely 
pretty fugue, beginning in the soprano, and 
having some correspondence in its passages with 
that original chorus in the Messiah, ‘ His yoke is 
easy.’ ‘lhere is a graceful and attractive move- 
ment of the parts in the Benedictus, which is else 
constructed on the most unpretending and simple 
model. 


The ‘ Agnus Dei,’ 4dagio, in D minor, has a 


tremely well written for the voices is this w ork, |sublime elevation at style, and contains some ideas 


that in turning our eyes from the full score to 


that with the organ accompaniment we are sure | 


prised to find how little is lost. Indeed, with the | 
organ part drawn out, the ideas seem to expand | 
and acquire a character of grandeur. 

The Credo, which is undoubtedly the finest 
portion of this Mass, exhibits the varied style of 
the composer in perfection. Of this, the leading | 
subject 1s choral, and we have the progression oft 
its melody in the Sanctus of No. 2, in the fugue| 
of the Jupiter symphony, in Bach’s fugue inl, &e. 
A tune which seems to have haunted fugal heads 
from the time of the Gregorian chant, is ‘here pre- 
sented, not in its antique dress, but clothed in 
modern harmony, and embellished with modern 
contrasts of light and shade; while dramatic de- 
clamation, the peculiar chords of Mozart and his 
melody, attend and lend their charm to the sub- 
ject through all the hatmonic mazes—and they 
are long—in which it pleases the Composer to 
pursue it. This Credo, which displays the finest 
choral expression, by turns the majestic, the 
solemn, the spirited—for the same theme is 
wrought into each of these characters by changes 
of time and key—is one of the finest examples of 





the development of a musical phrase of four notes 
that can be referred to throughout the whole! 
course of the art. The little fugue, ‘ Et vitam,’ | 
sounds well even though the florid passages of | 
the violins are entirely omitted ; ; and when coun- | 
terpoint has done its utmost, the ear reposes with | 
delight on the first subject. delivered by voices 
alone in its unadorned simplicity :— 
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It is pleasant to trace the predilections of com- 
posers in their works, and this phrase recalls in @ 
lively manner what Mozart has done with it for 
the church and concert-room. He unwillingly 
quits for an instant the scientific form which he 
had proposed to himself in this Credo, and in 
some of the soli parts both voices and instru- 
ments may be perceived to move in canon. 





The Sanctus possesses a conventional grandeur 


'which Mozart used throughout his life. At the 
close of the soprano solo we find this progression 
to F from the dominant of D minor— 

a modulation which 














—-——ees—— is to be observed in 
aor the grand aria of the 
‘a ‘Queen of Night’ 
- bg ij in the Zauberflote, 
c Z as well as in the 














‘Dies Ire’ of the 
Requiem—two of the latest works of the com- 
poser. Other things claim notice in this fine 
movement. The symphony performed by the 
first violins is repeated in the identical notes as 
the accompaniment to the voice ; yet both parts 
fit one into the other with a marvellous aptitude 
and facility. Cadences of the solo voices suc- 
cessively introduce the chorus, and this closes at 
all times in the most unexpected way—the first 
bar of the Miserere is in F’, the second in F minor, 
in the third we are in G minor, and expect a 
cadence in the key; but no—this is the con- 
clusion :— 
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| At last, Mozart indulges us with the anticipated 


close in G minor—but not till after two bars of 


symphony. The same modulation occurs again 
with higher effect from the opposition of a remoter 
key, and leading us to D instead of E minor, 
These startling passages have never been imitated 
in music. It i is, indeed, useless in composers to 
repeat what has been already done ; yet such in- 
ventions, though half a century old, still excite 
the imagination and animate the search after new 
discoveries. In every age the true composer has 
the same arduous task. ‘The musical designs— 
the combinations of melody and harmony, which 
make a permanent impression on the soul, are 
ever alike remote, shadowy, and difficult to 
realize. The ‘ Dona nobis’* of the third Mass is 





* It will be found adapted to English words in the Musical 
Times, No. 35, ‘Grant O Lord.’ 
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Quintetto.—From the new Blessed ave the Dead. H. Huan Pierson. 


Oratorio “ Jerusalem.” 
London: J ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry; also in New York, at 389, Broadway. 


Rev. xiv. 13.—See also the Burial Service in the Book of Common Prayer. 




























































































































































































7 41 Adagio moderato assai. Ma sotto voce. ap 
Soprano ya a = = a = —F 
a ie ris a . 
Blessed are the dead ; 
” Ma sotto voce. 
> oe c mas Sema eee aa = — on 
Auro Ge f FSS — SRF = 
LC. i a a 2, 6 ee | = 
Blessed are the dead, 
3 ite Ma sotto voce. 
25 a E on ee ee a — 
SE ———————— = ee: E 
ove lower. Blessed are the dead ; 
Ma sotto voce. 
ee ee ee c 
Ist Bass Cries ae E 
I heard a voice from heav’n, saying: Write — Ble seed are the dead; 
Ma sotto voce. 
2nd Bass | 1 Orb re — = === Pls SSS SS 
esc a I 
Blessed are the deed; 
Adagio moderato assai. ' giants ~~ 
oa en Cie Cena @»: ed 
SS ' —j— — =a 
(2 SS ae nae 
-O- * 
= $ | 
ping P aosten. dol. PP 
et. f°=60, 3 — = a2 os @. — 
BDbhe_? —ze ——— the Pe — =. _——— 
Cee 3 = = p= = 
Ds- | oo ; 
| 
o Ist Bass. aonmmnetia 
= = -+—— J F = H-b-5- —2—-— 
GEbo f f Bote — = =F S| 





Blessed are the pers that 
1, Andante tranquillo. J= =. 
Sls ed ms == 
== a Sent are =45- 







































































is Le = — am 
33 bp = a £ 
rT 7 ao 
fe ee ae 
die in the Lord, blessed are the dead that die in the Lord, e - ven 




















' — 4 " 
5a? SSS Sa 2 ae Se =a ots: ——— 
D-p'5 E Pes oe es ee = Sree =¢3 jes = = a 



















































































\ | — — | sempre. p 
EE aa eel cto [ _ —_ = pete anal Phas 
cava] 2S SS == —+s- "2 —— o_o to ——— = SEs 
Pp pom ered = pe te ae _ = ——e -— ~e—t4 <—-4 
pe rr pee Yee ges 
Q 2. “2s 2 .__ <> 
Caer SS SS ee =. SSS EE 
¢ i" L. L i. 
so, saith the Spi - rit., for they rest, they rest from theirla - - bours; 
( = Fee SS SS st 
Pay jee as =——= gaetg bE igs 
ea, 608. 
3 4-2+4+r;5 as ae a as a Oo eee tos. 
== eos ae Sa SS = a = 
=a 











gee PSP tees oe 


. @- -e- 








BLESSED ARE THE DEAD. 


























































































































































































































































































































































































































4 
=== SE: = 
rae ——— = SS SE zta fp—e— pe bene 
Bless-ed are the dead that die in the Lord, | ‘on are the dead that 
bs: pad aaa | Sate a al 
pavasilicmnintt ——I— J = 
gost == oS a Sri co ee es 
Bless-ed are the a that die in the fora, blessed. are the dead th t 
Fee = ee SS [=== 2222s 
Bless-ed are the dead that die in the Lord, blessed axe Sy dgad , that 
C= = =e-te—te—e = =-GaS Sr =E —S5E 
“b-5 Cc 
” Bless-ed are the dead that die x the Lord, blessed are the dead that 
Rp: = | - — I 1 SS epee | = t = — 
rr — Pa Se a t = 
ai Bless - ed are the "dead, 
Faas a = j = '3 = f —— a 
p 
ey 4 woe - —+ - ft = fos i 
es t : ———es 
ore 
iia ; . ea eaiaiis 
$382"5-F— = ee eee a fy pS ep ee ——wa es 
die in the Lord, Yea, saith the Spi - rit, : that oh may rest from their 
- m 
‘a ——— a — ————- 2 
2 —— E = PS: 
die in the Lord, — saith the ~ - c oe jn 4 may “a from their 
ee _——_=—— Ss = 
= = SSS —— FE == SS SS SS = 3 E 
die in the oa an saith the Spi - rit, that they may rest from their 
ao e — fhe e he = 4 
f ea =e — ———— ——— a a 
die in the Lord, Yea, saith the Spi - rit, that they may rest from their 
555 ——— 4 = E = E = 4 = = 
( am | a . = = 
CSS SS a Ss SS SS SS SS Sp SSS 
d 
\ v = 
z Zz e z ve yr FS wee he o 
” ob+ ms eens. 9 pemeees: * P >) nell i - 
Qi = = SS = SS SF Se 
i la - bours, and their works do fol - low them; 
Hr b. p. — + = FP Bo £ a= z Ff t 7 E = ia 
2 a $= "Fo a — E 
la - ~~ bours, and their \ works do fol - low them ; 
5 SES ee a= 
ras eed: =a} — “2 ts Tie 
la -  bours, and their works do fol - Iw them ; 
mai (Pe ee 3 
@5—? —: = 2S SS si SSS Se = 
v oOo 
la -  bours, and their, works their works do fol - low them ; 
xp = f =F = [== f = f = =3 
See. [ : i E E —=— 


























ee = ee = eee 
































,; pp 
oe “She: eg = SSS : 5 f = 
_———— a: lk a + a ome eee 
"Fe te. * a 








XUM 





Hey =H Hrs 


HHH tn 





- 








a ee 


XUM 


BLESSED ARE THE DEAD, 


2nd Bass. Con molto expressione. 











> — on 2. 7 — 
i>... ~ <a a 4: j= — eel L LL. i. > ee oeedin = fo 4. FEE: 
Blessed are the dead . that die in the Lord, blessed are the dead that die - the 

















SSS: 5 + +—3 3 =o aoa ===> 


dolcissimo. afett. 























wll 4 
| a iL. _ a. a <3.- wi a a 
—- —f=—r5 _ 2 ot eo 
9 a L = ae a} Pe) = 74 i. . —— , a 

‘ 2 -a- wo — { | a o 














for they rest from their la-bours, andtheirworksdo fol - low 


Beton ee 























































































































































































































































































































v—— ll ~o- 
lea a ~~ » 
ih d+ 1. — L. - ia  —— —_ nn 
P25 f a * SS SSS 5 SS Ss ES 
Blessed are the dead that die . . inthe Lord, . 
—_ ' 
YRS “r t oe — 
“4 canna ig —= | EET i ai aes 8 ome ~ hs} a 
= f == = rapa —— 
z - yi a ~~ 
lessed are the dead . th . . 
that die . . in the ee 
,. = os Sill * = 
Pe = iW = ---|—+. — —J—4 > -s +2 r a—a_i-*#—2e a of 
22-5 + = oe ee =a = FE 
SS 4—-¥ 
‘ lessed are the dead . that die in the Lord, 
t —— = fy — +s i” 2 be be waaay 
Cosa —= tc = — a—:—seto ee Se —#-+-e p— ee E 
5p? =} f= = oe Se aa 
¥ “ . 7 
Blessed are the dead. that die in the Lord, . 
—— a “= F = —j -— +— = “ J r —- 
ee a t t d E eee 
them. Bless - ed are the 
p+ ——S = = = ] om f oe 3 ze = 
-O- e f ed -o- x = ; ” a 
i ‘ ‘ | PP 
(Ciara —_ oa J ===" - = et - —t = aoe 
2p hw =o =a a ———— —f — 
= = wv wo wv 
-o- -o2- 
a 
ob Tutti sotto voce. ; 
al ot i i) = a _ —— Cc = —-- 
ys oe wie ieee ee -— =f 
blessed are the dead that die in the Lord, 
b+ ony —— ae =a - ——- 
. = = — 
tam | m zz. = me had a a / wi L ) oe ee 
— bless-ed are the dead that die in the "Lord, 
—— “a « _— ne 7 = c 
gos == = E = 
bless- less-ed are the dead that die in the Lord, 
= | 
— = - - — —_—- 
Cp = == SSS == E = 
bless-ed are the dead that die in the Lord, 
pho we =F = | = -——= E = F = E 
bee: f = t E = 
v 
dead, — r=, 2 
P—b+h— T _— ap 5305 i ng-c-0 gore? 8 9 t 4 er 
oe "= —t —t. pt—a—ae- yews j3—— 7 > EE 
D—zt- & t oa =e fea c p - . a == 
Ped. sosten, cres. 
ae. ‘ »__ -O- 
em ieee ei Tz a 7 — rn) _——s a 
(Cosa - + » + = ae — SS Sr TE: 
YY -p Se a ’ id 




















BLESSED ARE THE DEAD 
wie 
Se oe os ae ee ee eee 


Yea, saith the | Spi-rit, for they rest from their la - bours, and their works do fol - low — and the their 


dim.i4 
a 


= eS =. === 
an saith the Spi-rit, a they rest from their la - ” ours, and med their works do fol - - = a 
P 
oe SS ee 
Pe sm saith the Spi-rit, for they rest from their la - bours, 7 “Test, they ‘Test, 
—- —adim. 
Ce ee ee ee ae ee 
Yea, saith the Spi- rit, for they rest from their la = bours, and their works do fol - low them, and their 
Cbs — ee f ame a ==> 
i . Dp 


& __@ 1@ = om a_i 
and their works & fol - low them, 








"4 































































































Tr 
core 


b. 
L 
m= 








P 
& -g- 2 | al all ’ 
pire et careers a == = :  —) —1 = F 



































































































































































































































































































































sf | (? s- - 6 "ta PP 
. dim. P| f r 
| ! a | ! | a us ak ae 
a ee Se ce ee ee ee a ee ee = 
i a ee ea 1—t e 2 awe Sel ae 
ee 
_. ty a 1 
652" ——— —— == f 
== - to = =5 === Ea ow 
works, their works do fol - - low them, they rest from their la - = bours, 
= ata = oe ee eS es ees, Sn Bee EES —— fF 
ae ee et 
blessed are the dead, ° they me from their la - bours, and their 
ss — 
their = orks do fol - iow them, ° they ‘test from their la - bours, and their 
ee = —<——~ SS SS SSS eS 
a ——— 
works, their works do fol - - low them, . they rest fromtheir la - bours, and their 
> 
coh - £ + j —e|——1- == +—} =. = 3 =< 3 {* Pee 
P-p-5 =o ae] = o-—e--t 
s blessed are the dead, . they rest fromtheir la - bours, and their 
rps: = E = f = sams (Oneaas TT es 
xii po = f = a © heeasoes E = 
Pree 
iY 
(One ee SSeS SS eee LSE : = 
a ai cea 2. o ~a— - ee ms “t 
- : wo 
z = at 
4 —@ ear Ca RE | cs c c c c ln 
Qe Ee Wa a eee ewes tae = = 
| aaa Se S| 
J : —— nl Q- a 
their worksdo fol -low them, their works do fol -low,do fol - low them. 

(on 
b> —— J ——— | —+ es : c ae 
iy?) 5-6—— 0 —— Fo E E | 
J oO = es Se [si ome eames 

. -o- -2- 
works do fol - lowthem, their works do fol- low,do fol - low them. 
4H " 4 SN 
J? 5 — ae Oo se = -Fa——oe ne -— od S a — 
renee =i S23 SS SS = 
works do fol- oo them, their works do fol- low,do fol - low them. 
-O- o Los 
ab 5— — ¢o——o — fag — se -o—— fo«<2—— Ee 2 = 
tp. i yt : i C ti 
“works do fol - low them, their works do fil- Io - low,do fol - low them. 
[Or] 
5p +—} = i Sse aes Se Se "Ten ea vel Sa it E | 
————— 
works do fol-lowthem,their works do fol-low,do fol - low tlicin. 7 
a = 
-o- me -2- -2- 
Ova i. E = | - f —— = a me 
Bp ————— ‘ E E E i] 
PP 
Ee. 

















B 
Sr 
4 

mm) 


ee tte era 
= - wT we “oOo 





Ss 
uu 


(4) 








XUM 


| 


oa! 
me 
5 


i 


G 
Ty 
* 


Mt 


Hl 


here 


=e 
be | 


¢.| 114 Sllipp oe 
BGT 5 5 


' 
| 


II 





me ARE ome ads 








XUM 


THE MUSICAL TIMES. 


107 





Continued from page 102, 


a little tuneful gem of so pleasing a character 
that once heard it is never forgotten. 

Altogether, this Mass in F is a very beautiful 
as well as a peculiar work. It depends less on 
the orchestral accompaniments than either the 
First or Second Mass ; it is more ecclesiastical in 
style, more scientific in the forms of its counter- 
point, and has altogether more to do for the 
voices. The melody of Mozart, and the grace of 
his progressions, are engrafted throughout the 
whole composition on the severe style of the 
Italian church composers ; the mixture is admir- 
able ; and we are left in wonder at those unique 
musical powers which could blend and identify 
themselves in turn with the great style of every 
nation of Europe. 

The Fourth Mass in C is found among the list 
of André’s manuscripts. On the original is writ- 
ten in Mozart’s hand, Missa & 4 voci, 2 violini, 
clarini e tympani, del Sig. Cav. Amadeo. 
Wolfg. Mozart, nel mese Decembre, 1776. 
The composer has forgotten to insert the oboes in 
his list of the accompanying instruments. ‘This 
Mass was corsposed at Salzburg, a month later 
than No. 2, and stands close to another, and 
perhaps to others which are undated, in the same 
month. By the efforts of this industrious year 
the young composer expected to establish him- 
self in a good appointment. 

There are circumstances of local history con- 


nected with these productions, which, if they 


could be known, would add considerably to the 
interest which lovers of the art feel in Mozart's 
music over and above the music itself, He was 
incited to please in proportion to the character 
and acquirements of his audience. We should 
like to know, for instance, for whom in particular 
he designed the close and accurate passage of 
canon, four in one, at the distance of a crotchet, 
which occurs in the Kyrie of this Mass ;—whether 
Eberlin or Adlgasser, or any special contrapuntal 
visitors were to be rejoiced at it? or whether, 
remembering how well Handel has achieved the 
task in the last chorus of the Messiah, he only 
meant to try his hand at the same thing? Mozart 
was always considering what had been done, as 
well as what remained to do. He made memo- 
randa in his travels of what chiefly pleased him 
in music, and he could not have failed, in hearing 
the Messiah in England, to be impressed with 
the remarkable Amen chorus. The canon, ‘ Non 
nobis,’ was found in his handwriting ; and a cor- 
respondent of the Leipsic Musical Journal, not 
knowing that the elegant workmanship was Bird’s, 
actually claimed it for Mozart! 

Over and above the ingenious canon which 
appears twice in the Kyrie, with different con- 
struction in the voice parts, there is an exquisite 
symmetry in the voices and orchestra of this 


movement, a peculiar boldness and energy in the 
modulations, and the short solos are in an elegant 
modern style. The triple time and the greater 
length of this Kyrie, make it altogether different 
from the preceding Masses. The Gloria is one 
long chorus, with orchestral phrases extremely 
energetic, and in the symphony style ; the florid 
activity of the violins is such as we find in the 
Motett Splendente. It is remarkable, that, at 
twenty, Mozart had mastered all the elements of 
a fine chorus—clear parts, fine harmonies, and 
florid accompaniments. ‘The Italian Padre Mar- 
tini was astonished at what he called the “ agree- 
able motion” of Mozart’s violins. 

The Credo has a noble ‘ Et Incarnatus,’ com- 
pressing into ten bars thoughts, which, to admire 
sufficiently, demand much wider limits. The 
short tenor solo, in A minor, is followed by a 
quartett of voices, which begin the ‘ Crucifixus’ 
| sotto voce, on the dominant of F minor. The 
|ear is deceived at every chord of the mysterious 
| harmony—the bass moves upwards in semitones— 
| at length, when the listener scarcely knows whither 
jhe is going, the chorus enters on ‘ Passus,’ with 
/an interval of the diminished fourth from Fg to 
|Bb, and makes the final cadence in G minor. 
|The major ending is marked in the organ part, 
jbut no third appears in the voices. An effect 
;more solemn, dramatic, and imposing, cannot be 
imagined.* We remember the effect of it long 
since at the Portuguese Chapel in South-street, 
sung by an admirable quartett, Mrs. H. B. Hunt, 
Evans, Gattie, and F. Novello, and accompanied 
judiciously with the pedal pipes of the organ by 
| Mr. Novello. We seem to miss in public per- 
formances at present, that fine art of blending 
voices, which was so well cultivated formerly— 
there is, in general, too much effort to be pro- 
minent. The Sanctus and Hosanna of this 
Mass are not particularly remarkable. The Be- 
nedictus is singular, being choral, and ddlegro 4, 
with an accompaniment of triplets on the stringed 
instruments. Its originality of construction is its 
chief claim to consideration. 





The close of the Mass, No. 4, is an exquisite 
study of vocal effect, and the words ‘ Dona nobis 
»acem’ have possibly never been so correctly or 
effectively set. Mozart appears to have composed 
this Agnus Dei, in one of the happiest moods of 
his genius. ‘The return to the key of C from E 
by one intervening chord— 





* The accompanying of the chromatic scale in the bass has 
always been a favourite exercise of composers, and there is a 
splendid example of it at the close of the first movement of 
Beethoven’s Symphony in D, No. 2. In the slow movement of 
Mozart’s Pianoforte Quintett in ED, we find a passage of the same 
sort—a succession of harmonies of the diminished seventh moving 
upwards, and with the resolution suspended till the last chord, 
which introduces a magnificent pedal point. No one who has heard 
those thrilling chords can forget them. This was Mozart's way of 
compelling attention, and of setting off his most tasteful melodies 





and passages. 
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recalls one of the hap- 


= = 3 piest strokes of modu- 


| 





{ lation in Don Giovanni, 
introducing the solo 
Ce nee eee ‘Discendi o gioja bella,’ 

etait OL ge es 
The idea was in the Mass half developed—on 
referring to the Opera we find it much more 
elegantly done, so that precocious as the Com- 
poser was, he had not passed over fifteen years 
of life unimproved. The Litanies, Motets, Offer- 
tories, &c., which belong to the era of these 
Masses, we can hardly speak of at present, but 
must reserve them for another time. 

To be continued. 








MUSIC AND ITS PROFESSORS.—THE MUSICAL 
INSTITUTE OF LONDON. 


WE have no intention of rendering the professors of the 
musical art discontented with their share of the world’s | 
good things—nor are we at all inclined to stand forward 
as the apologist of their short-comings; but the thought 
has often troubled us, that the professor of music is but 
poorly remunerated for the attainment and practice of a 
difficult and, we may add, laborious art. Rich men of 
other artistic and scientific professions are numerous. The 
painter, the engraver, the sculptor,—even the actor,—each 
receive a remuneration higher in rate than that achieved 
by the musician; unfortunately for whom, no fields of gold 
are seen to glitter in a distant land—no El Dorado stands 
inviting his approach: here in the land of his birth—or in 
that across the Atlantic—must he eat his daily bread, or 
not eat it at all. 

It has been truly said that Art in England is but coldly 
supported—many aching hearts lie hidden beneath her 
beautiful mantle. The painter’s life, indeed, is one of toil— 
he lives, and barely lives, in many instances—to build a 
monument to his memory, and to afford profitable specu- 
lation to those who have no feelings in common with his 
own. This fact requires no illustration. But even the 


| 





solace of this posthumous compliment is denied to the 
musician—he has his day, and is then “ clean forgotten.” | 
Of course, there are instances wherein the fame of a! 
musician outlives him; but then the probation to it is | 
more difficult—the road to greatness in his career is 
rougher, and requires more study than the other scientific 
professions; for at the end of the life of the most studious 
and intelligent musician, he has not accomplished half his | 
mission—such are the intricacies of his art. Very few of | 
those who have studied diligently for the profession, and | 
practised it through a long life, have achieved anything | 
like a comfortable independence! Did we need support | 
for our position, we should refer to the distinguished | 
names upon the books of our benevolent musical institu- 
tions: we should appeal to the destitution in which many 
professors of music are at the present moment to be found. 

Between the position of the painter and the sculptor, 
and that of the musician, there is this striking difference— 
the two former, when they do become known, are 
amply rewarded for all their labour, their anxiety, and the 
display of their genius ;—the latter, even when he attains 
the front rank of his profession, becomes entitled to the 
organist’s pittance (as a part of his reward) of about twenty 
pounds a year, and a deduction for tuning an organ which 
does not belong to him. We adverted to this subject last 
month, and the writer has had the satisfaction to receive 
the thanks and compliments of some of those whose cause 
he so feebly advocated; and although in the communi- 


| 





cations addressed to him his identity is speculated upon, 


he begs to avail himself of the opportunity which an 
allusion to this matter presents, of expressing his desire 
that his incognito should still be preserved. He has no 
wish to shrink from any of his statements—on the contrary, 
he is prepared to maintain his position on every occasion 
wherein his motive may be questioned. And he feels 
that those gentlemen who have so kindly desired the 
abandonment of his incognito, will hold him excused in 
not now complying with their request. 

Having said so much for the musical art, and against 
the manner in which its professors are remunerated, we 
must not quit the subject without adverting, as proposed 
at the commencement of our article, to their shortcomings. 
We have heard it admitted by musical professors them- 
selves, that no community of men is so utterly helpless as 
a body of musicians thrown upon its own resources. They 
invariably select one man from amongst them upon whose 
judgment they are content to rest, —upon whose advice they 
place the most implicit reliance ; the success of their cause, 
therefore, mainly depends upon the moral character—the 
honesty and independence—of its leader. That this is the 
case, few will deny—none indeed, who, like the writer, has 
had experience in such matters. Nor must it be denied 
that musicians are otherwise an educated body of men: it 
too often happens that the time which should have been 
devoted to the purposes of a general education is absorbed 
in acquiring a knowledge of the art to which their life is 
to be dedicated; yet this does not altogether remove the 
rebuke which confessedly attaches itself to the musician's 
craft. The absorbing nature of his studies—the pleasure 
which proficiency brings,—have each been urged in pal- 
liation ; yet we can find little excuse for the neglect of 
that, without which proficiency in any art or science can 
never be brought conspicuously before the public, or be 
made permanently to keep its place in public estimation. 
We cannot, therefore, too strongly impress upon the minds 
of our young musicians, that while prosecuting their 
musical studies, they are imperatively required to improve 
opportunities of enlarging their acquaintance not only with 
that. branch of education which alone qualifies a musical 
man successfully to pursue his avocations, but also with the 
more polite accomplishments, which ensure a position to 
all who possess them. In the recapitulation of these de- 
ficiences in the education of the musician, we abstain 
emphatically from applying our remarks to all the members 
of the profession: we are personally acquainted with many 
who are qualified by education and by feeling for the 
highest society. Still they are the exceptions, and not 
the rule. 

An advantage to young musicians, and indeed to the 
profession at large, will be found in the recent establish- 
ment of the * Musical Institute of London,” supported as 
it is by all the principal members of the musical profession. 
The purpose in the foundation of this new association is to 
facilitate the cultivation of the art and science of music; 
to form a library of music, and of literature connected with 
it: objects the importance of which cannot admit of a 
doubt. At the preliminary meeting of the members, it 
was agreed “ That the operations of the Musical Institute 
of London should consist in the formation of a library of 
music, and musical literature, and a museum, and the for- 
mation of a reading room, in the holding of conversaziont, 
for the reading of papers on musical subjects, and the per- 
formance of music in illustration ; and in the publication 
of transactions. ” 

We have here incidentally alluded to the commencement 
of this project: in a future paper we shall bring its objects 
and transactions more prominently before the musical 
public. Our allusion to it now is to enforce upon musical 
professors the necessity which exists for the establishment 
of an association having in view the purposes proposed to 
be accomplished by the Musical Institute of London. 

VERNON. 
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THE MUSIC IN OUR PRESENT NUMBER. 


The quintett from Mr. H. H. Pierson’s oratorio, Jeru- 
salem, was selected for the funeral commemoration of the 
late Duke, at Norwich, shewing that the Norwich folks 
are glad again to hear a portion of this highly successful 
(but by the London press much-abused) oratorio. We 
have printed this quintett, ‘‘ Blessed are the dead,” in our 
present number, so that our readers wili have a fair oppor- 
tunity of judging for themselves of at least one movement; 
and as the entire oratorio will be produced in London on 
an early day, many will then judge of the whole. We 
have no fear of the result, for a composition of so much 
merit must succeed, whatever be the amount of unfair 
writing against it 








TAXES ON KNOWLEDGE. 


The direct Taxes* on this number of 
Musical Times . . . ae ca 


weiss £5 5 4 
Brought forward since January . 


6217 6 
£68 210 

* See details in former numbers—but it must not be 
forgotten that this heavy Tax is on our humble three- 
half-penny periodical. 








TO CORRESPONDENTS. 
C. O., Leicester, will receiv ea private letter. 
Sor his communication. 
T. P.—There are two sets of Burgess Anthems printed, but 
they do not contain the Anthems you mention. 
A. N., Morton-in- Marsh.— Your “ Tema” is not known. 
Self-learner would do well to procure Dr. Marz’s book, but 
much better by studying with some good master of musical 
theory. We cannot reply to his other queries. 


J. A., Perth.—We thank you for the slip, and are glad to find 
music has so good a local advocate in the North. 


He is thanked 








Brief Chronicle of the last Alonth. 





Sacrep Harmonic Socrery.—Two performances took 
place on the 16th and 18th, under the direction of Mr. 
Costa: the programmes included Handel’s Dead March in 
Saul, and anthem, “ His body is buried in peace ;” Spohr’s 
‘ Blest are the departed,” from the Last Judgment ; Men- 
delssohn’s Christus, and selections from St. Paul and Elijah. 
The principal vocal parts were sustained by Mrs. Ender- 
sohn, Miss Williams, Messrs. Lockey, Barnby, and H. 
Phillips. The hall was fully attended. 


Crom1an Socrery.—On the 4th of November, The Fall 
of Jerusalem was performed by this society, in a manner 
which must have been a satisfaction to the composer, Mr. 
Geo. Perry, who acted on the occasion as conductor. The 
principal solos were allotted to Mesdames J. Roe and W. 
Dixon, Messrs. F. W. Barsham, Blackbee, Pope, and 
Gadsby, and were all fairly executed. Mr. Perry ex- 
perienced a most flattering reception from the orchestra, 
and a numerous audience, clearly shewing the high esti- 
mation in which his talents are held by the members and 
friends of this body of musical amateurs. 


Ora@an Perrormance.—Mr. J. Brownsmith, the organist 
of the Sacred Harmonic Society, gave an organ performance 
on the 5th of November. The following is extracted from 
the official account of the organ :—‘‘ It may be remarked 
that the total number of pipes is not so great as in some 
other large instruments; but it will be readily perceived 
by those conversant with the structure of an organ, that 





in conseque ce of the great compass of the manuals, the 
proportion of large pipes is considerable. This organ 
consequently contains a much larger quantity of material 
than many instruments possessing a greater number of 
pipes. It also renders it particularly adapted for the pur- 
poses of an Orchestral Organ, constantly playing all classes 
of music. In addition to the ordinary action, the pneu- 
matic principle, so highly spoken of in the Juries’ Report 
of the Great Exhibition, and which was introduced into 
this instrument two years ago, has been again more ex- 
tensively applied. By means of this, the three sets of 
keys may be played simultaneously, without any extra 
exertion on the part of the organist. The, powerful 
ophicleide stop which has been added, gives a considerable 
increase of power, available with great effect in large 
choral points.” The alterations and additions have been 
made by Mr. Walker, under the direction of Mr. Brown- 
smith. 


MaryLepone LITERARY AND ScreNtIFIc INsTIrUTION.— 
A concert was given on the 10th, under the direction of 
Signor Fossi. The programme was of a miscellaneous 
character, as usual on such occasions; the vocal portion 
was executed by Herr Van Heddeghem, Signori Campa- 
nella, Fronti, Pagi, Onorati, Miss Eyles, and Signora 
Greco; Madlle. Coulon was the pianiste; and Mr. Case 
played a solo on the concertina. 


Sienora Greco’s Concert.—This young lady gave a 
concert recently at the Cadogan Literary Institution. The 
beneficiaire sang Donizetti’s “‘ Com e bello,” and took part 
in some concerted pieces—displaying considerable ability 
in her treatment of the music. Miss Morrison, Signori 
Galvani Susini, and Campanella, Mr. H. Haigh, and Mr. 
Pace, were the other vocal performers, and M. Gearmain 
the conductor. 


Srarrorp.—The Choral Society gave a performance on 
the 2nd November, under the direction of Mr. E. Shar- 
gool; the vocalists were Miss A. Morris, Miss Wright, 
Mr. Campion, and Mr. Pearsall. Handel’s Judas Macca- 
beeus was the oratorio chosen; a full band and chorus were 
engaged in its interpretation. The Shire Hall was fully 
attended upon the occasion. It is to be regretted that the 
sequence of the oratorio should be interrupted, as on this 
occasion, by encores. 


Lynn.—The Lynn Musical Union gave the first soirée 
of the second season on the 4th. Romberg’s Harmony of 
the Spheres, with piano and orchestral accompaniments, 
formed the first part; the second consisted of a miscel- 
laneous selection: leader, Mr. Bray; conductor, Mrs. 
Wallack; accompanyist, Mr. George Sothern. The 
above works were preceded by ‘‘ Ye men of Israel,” and 
the Dead March in Saul. 


NeEwcasTLE-on-Tyne.—The Sacred Harmonic Society 
of this town gave two performances of the Creation, in the 
last month, with an orchestra of 250 performers. The 
principal singers were Miss Phillips, Mr. Ashton (of Dur- 
ham), and Mr. Henry Phillips. On both evenings, 
Haydn’s great work was admirably rendered to large 
audiences. Mr. W. F. Jay led the band; Mr. Redshaw 
was the organist ; and the whole conducted in a masterly 
manner by Mr. T. Ions, M.B., Oxon, 


Preston.—The Preston Choral Society gave their first 
public rehearsal in the month of October. The pro- 
gramme comprised selections from Handel's oratorios, 
Judas Maccabeus and the Messiah, the overture to Samson, 
and Beethoven’s difficult Hallelujah Chorus. Mr. Fawcett 
assumed the baton of the conductor, the duties of which 
office he discharged with considerable grace, and often 
evinced in a marked manner the control he had over 
the mass of performers under his command, a state of 
discipline alike creditable to him and to them. Mr. 
Crompton ably filled the place at the leader’s stand; and 
Mr. S. Bamber presided at the harmonium. 
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Sratyprmer.—The Harmonie Choral Society gave its 
annual performance on the 17th October. The Jettingen 
Te Deum, a selection from Judas Maccabeus, and some 
fugitive works of the ancient authors, were presented to 
the subscribers: the vocalists being—Mr. 8. Wood, Mr. | 
Edmondson, and Mr. ‘I’. Hull; leader, Mr. Garlick ; | 
eonductor, Mr. Jackson. The manner in which the 
choruses were given by the members reflects credit upon 
them as a body of amateurs. 


Bussage.—A new organ was opened at this place, on| 
the 16th, when a performance of vocal music was intro- 
duced. Mr. Washbourn Morgan acted as organist; Mr. 
Evans, as leader; and Mr. Chew, as conductor. The 
solos were allotted to Miss Davies, Miss Gardner, Mrs. 
Powell, and Mr. Morgan. The inclemency of the weather | 
had a prejudicial effect upon the attendance. 





Mapame Sontac 1x Brooxtyy.—Mr. John Zundel, the 
accomplished organist of Plymouth Church, in Brooklyn, | 
gave a concert in the church edifice, when he was assisted | 
by Madame Sontag, Sig. Pozzolini, Carl Eckert, and, as| 
the advertisement announced, ‘a select chorus, com-! 
prising the best vocal talent in the city.” The concert 


Panis.—Sivori is in Paris, and Vieuxtempts is expected. 
The former has uot visited that capital for some time. 

Turin.—Jullien has been engaged to write an opera 
for the theatre here; it will be produced during the 
ensuing season. 

Funerat Service at St. Paul’s for the late Duke of 
Wellington. The excellent manner in which the musical 
portion of the service was perfurmed, demands our warmest 
praise. The firmness and precision of the choral body, 
under the very difficult circumstances of the long pro- 
cession, was the admiration of those sufficiently distant to 
hear the combined effect. ‘The glorious chords of Croft’s 
introduction, “I am the resurrection,” came pealing up 
the isles in solemn sentences—the silences dividing them, 
heightening their pathos. The music was generally well 
chosen, consisting of Croft’s and Purcell’s Funeral Service 
entire ; Chants by Lord Mornington, and from Beethoven ; 
anew Anthem and Dirge by Mr. John Goss, the Organist 
of St. Paul’s Cathedral; Handel’s Dead March in Saul, 
and Anthem, ‘‘ His body is buried in peace;” and the 
Chorale, “* Sleepers wake, a voice is calling,”? from Men- 
delssohn’s oratorio, S¢. Paul—appropriately and consolingly 


was really given by Madame Sontag, for the benefit of dismissing the congregated thousands at the conclusion 
Mr. Zundel, who formerly gave her children musical in-|of the most impressive ceremony in our recollection, 
struction in St. Petersburg, and was intended, on the part | Throughout the country, commemorative anthems and 
of Madame &., as a testimonial of respect for, and a public | services have been sung at the churches, and choral 





recognition of the professional worth of, the former in- 
structor of her children; and the delicate manner in 
which the concert was announced, it being stated simply 
that ‘‘ Madame Sontag would assist Mr. Zundel,’ must 
have given additional value to the compliment.— New| 
Tork Musical World and Times. 


Manprip.—Beatrice di Tenda has been produced here; 
we extract the following from the Madrid paper El Heraldo : 
**La Senora Clara Novello had great obstacles to over- 
come, even if they had only been her being brought into 
comparison with the recollections of the first establishment 
of the Royal Theatre, glorious and poetical in themselves, | 
even if not surrounded by the halo of the past. Notwith-! 
standing, she fully sustained the reputation that had been 
accorded to her. The school in which she has been taught 
is so pure and classical—her voice so clear, high, and 
sweet as the tinkling of a silver bell—that she could not 
fail of triumphantly conquering every difficulty that pre- 
sented itself, The Beatrice of La Senora Novello is not! 
the intemperate and imperious Italian that is presented ae 
us by the Frezzolini, but the delicate representation of the | 
pure and calumniated wife, who complains in sweet and 
subdued accents of the unjust persecution which she| 
suffers. The public rendered full justice to the merit. of | 
this excellent artist, who was recalled three times to re-| 
eeive their congratulations after the splendid air in the 
first act. During the remainder of the opera, the applause | 
was continually repeated.” | 





Beruiy.—At the Royal Opera House Don Juan has been | 
lately revived with perfect success; the German press is| 
enthusiastic in praise of its representation. The Donna! 
Anna of Fri. Wagner, by the boldness of her histrionic | 
conception, and by the beauty of her vocalization, is! 
commended with unusual emphasis, 


Hanover.—Herr Fischer has been appointed Musica! | 
Director to the Theatre Royal, Hanover, in the place of | 
Herr Helmsberger, who resigns. 


Leirzic.— The anniversary of Mendelssohn’s demise 
was celebrated by the performance of the Athalia, at a 


Mesdames Bury, Grohmann, and Dreyschock, and by 
Herren Behr and Schneiden. Fioraventi’s comic opera! 
Die Dorfolingerinnen, has met with a successful reception. 
Dreyschock, the pianist, has been lately heard on several 
occasions. 


concert of the Gewandhaus ; the soli were rendered by Pe. 
| 








societies have in general introduced appropriate funeral 
movements and other music intended as marks of respect 
to the memory of the Duke. 








ADVERTISEMENTS. 


DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 
———. Engedi, or David in the 


Wilderness, The Separate String Parts: — Violino 
Primo, §s. 34.3 Violino Secondo, §s. 34.3 Viola, §s. 3d.; 
Violoncello e Basso, §s. 6d. Each movement may be had 
singly. Wind Parts in the Press. 

MASS IN C._ The Separate Vocal Parts, with English 
and Latin Words. Each part, 1s. gd. 


Dee The Rt. Rev. The Lord Bishop of. 


Single and Double Chants, with other compositions for 
Choral Service. Octavo, 2s. 6d. 


ing, M. P. Eve’s Lamentation. 


Song, Is. 


-— A J. Salve regina. For four 


voices, 35. 


| pat V. Home Music, or Con- 
gregational and Choristers’ Psalm and Hymn Book, 
containing selections from Handel, Haydn, Mozart, Beethoven, 
Winter, Paesiello, Himmel, Herold, Webbe, and Novello. 
whole scarlet cloth, 6s. 





| Ml utlow, W. Unto Thee, O Lord. 
Anthem for Soprano and Bass. 


Is. 


Moe G. W. Ponder my words. 


Full Anthem for four voices. 1s, 6d. 


Grazie rendiamo. An Italian 
Hymn for S.S.B. 1s. 3d. 

Remember how short time is. The above with English 
Words, Is. 


Continued on next Page. 
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Continued from last Page. 


andel. Acis and Galatea (paper 
covers), 38. 3 Alexander’s Feast (paper covers), 3s. 6d. ; 


ANTHEMS FOR CHRISTMAS. 


Croce. Behold, I bring you. s.a.T.B. ° 9 


Ode on St. Cecilia’s Day (paper covers), 28.3; or bound i in Greene. Behold, I bring you glad tidings, 


One Vol., gs. 


Duet, S.S. 1s. 3d. 


Wee Alfred J. An Old Christmas 


| 
N*: Dr. By the Waters of Babylon. | Fr 
} 


Carol. 1s. 


A Second Collection of Sacred | 


—— The People that walked in darkness 
—— For unto usa child is born. 
[ easease Behold a Virgin shall conceive & O thou that tellest. 


For Two Trebles or Tie, with Chorus for Four Voices, 

1s. 6d. Separate Vocal parts, rodd. 

andel. For behold darkness. Recit} 6 
Air 8. 

1s. 3d. Sep. Vocal 31 o 


Ito Solo and Chor., 1s. 3d. Sep. Voc. parts, 1s, 


atten. 
P Music, consisting of Psalms, Hymns, Chants, te (Masham). Short and easy An- 


Anthems, by Witttam Patten. 

No. 7.—*O God, My gracious God,” 63rd Psalm, S Solo 
and 4 voices, W, Patten; ‘* How just and merciful is God,’ 

116th Psalm, 4 voices, Dr. Chard ; 
36th Psalm, S. Solo and 4 voices, W. Patten. 

No. 8.—‘ When we our wearied limbs to rest,” 137th Ps., | 
4 voices, Dr. Chard ; ‘‘ From lowest depths of woe,” 130th Ps., 
4. voices, W. Patten; * O help us Lord,” S Solo, W. Patten. 
Voc. score, Is. 

No. 9.—‘‘ My God how endless is thy love,” Duett S.S. 
and Chorus, V. Novello; “Lord of mercy and of might,” 
4 voices, S. Webbe, Sen. ; O thou whom neither time nor} 
space,” S. Solo, W. Patten; “Six Double Chants,” Various 
Authors. Voc. score, Is. 

No. 10.—*‘ Incline thine ear unto me,” B. Solo & Quartett, 
Himmel. Voc. score, gd. 

No. 11.—* Blessed is the man,” 
Voc. score, Is. 

No. 12.— O praise the Lord,” Full 4 voices, with Verse 
S$ S.S., V. Novello. Voc. score, 1s. gd. 

No. 13.—‘¢ I will sing of mercy and judgment,” Verse for 
S.S.S., from ditto, V. Novello. Voc. score, gd. 


Ut ewe Sir John. History of Music. 


Parts I. and II. Octavo, 3s. 6d. each. 


D sneiye- W. (Masham). By Mary- 
Kirk a Sweet Bird Song. A Four-part Song. 1s. 
—— The Night “ How still andsolemn.” Four-part Song. 1s. 


The Dream, ‘‘ Dream the Dream that’s sweetest.” 
Four-part Song. 1s. 


A BOOK FOR CHRISTMAS. 


Mis. Cowden Clarke's Fifteen Short Novels. 
Ying Girlhood of Shakespeare’s Heroines, 


comprised in 3 vols., elegantly bound in ultramarine 
cloth, gilt edges, price 18s. 
“Her delicate perception of character, vigorous and truthful 
conception, and felicitous expression, have ensured the successful 
accomplishment of her design.” —Globe. 


4 voices, W, Patten. 





Leeds Choral Service, 2s. 


i haw Choral Service, as used in the Parish 


Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles and Responses, arranged 
for the Priest and Choir. Compiled by James Hit, revised 
by Rosert S. Burton and V. Novetto. 

Preface to the Fourth Edition. 

The First Edition of the Choral Service was originally 
published for the purpose of being used at the Consecration of 
the Parish Church of Leeds, where it has since been continued 
without intermission. It has also been introduced into the 
Churches of many other Parishes. 

The demand for this work has already caused the sale of 
Three Editions; and in preparing a Fourth Edition for the 
press, the work has been carefully revised, and several musical 
errors, especially in the Litany, which were in the second and 
third Editions, have been properly corrected. 











thems suitable for Country Choirs. 
Sing, O heavens (Four voices) ... “ae 28 
Separate Vocal parts, 6d. 


“© Lord thy mercy,’”’} —— O Zion, that bringest good tidings (Four voices) 2 . 
Voc. score, 1s. i O come hither and behold (Four voices) ... 


Novello. Sing unto the Lord. Short 
Anthem, for s.a.1.B., with a Verse for Four Trebles o 9 
Small Class Copy in deen, 1$d.—Sep. Vocal parts, 7}d. 

Purcell. Behold, I bring you glad tidings. 
In Full Score. Verse, a T.B., 28. 9d.—Sep. Chorus parts, 6d. 

Behold, I bring you glad tidings. (Abridged from the 
above) from Boyce’s Cathedral Music. Verse, a.T.B., 15. 
Separate Vocal parts, 103. 

Vittoria. Behold, I bring youglad ——- 
$.A.T.T.B. Foliosize ... 

Class Copy in Score, 1 Ia. 


HYMNS FOR CHRISTMAS. 





Harman. Hark! the herald mgr) 6 
sing 

Harris, Edmund. Hark! the maxnced 6 
angels sing (Four voices) 

Loraine. Hark! the herald aa cond , 

I 

7 “While shepherds watch’ d their flocks “a 

Patten. Hark! the herald er) 6 
sing 


—— ’While shepherds watch’d their flocks ee 10 6 
—— High let us swell our tuneful notes - 6 
Novello. O come, all ye faithful. The 
celebrated Christmas Hymn, ‘ Adeste Fideles,” for Solo, 
Duet, Trio, and Quartett I 
Separate Vocal parts, 1s. —Orchestral parts, 5s. “6d. 


CAROLS, &c. for CHRISTMAS. 
Fontano, B. Il canto Natale. Duo. o 6 
Goodban, C. The Christmas Fairies, 


Brave Spirits of the woods are we. Glee for s.8.7.B., gd. 
Small Class Copy, 13d. ° 


Havergal, H. E. A Christmas Carol. 
Words by Ben Jonson 1 0 6 
Macray. A song, a song, “keep singing. 


A Christmas Carol, for Four voices. The words translated 
from the “ Fest Kalender” 


Ions, Thomas. Christmas Madrigal, 


‘©The Wintry Winds are blowing,”—Musical Times, No. 56, 
price 14d. 


Matthey. O Christmas is the 7 
Madrigal ... eee 
Marles. ’Tis Christmas ti time. Song ye 


One, Two, or Three voices 2 0 
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NOVELLO’S SACRED MUSIC STORE, 
389, BROADWAY, NEW YORK. 


J. ALFRED NOVELLO has opened a Sacred Music Store at 389, Broapway, New York, 
for supplying the United States with his Cheap Musical Publications, consisting of 


ORATORIOS in Vocal Score with Piano Accompaniment, also in Separate 
Parts for Musical Societies, and Private Domestic Music Meetings. 


MUSIC for the ENGLISH EPISCOPAL CHURCH, including Cathedral and 
Congregational use. See Catalogue No. 2. 


PSALMODY, CHANTS, &c. in every variety, and of convenient form and 
size for the organ desk, or the hand. — 


MUSIC for the ROMAN CATHOLIC CHURCH. Sce Catalogue No. 6. 
MUSIC for the ORGAN, Sce Catalogue No. 1, for every variety of Music for that noble 


instrument. 


MUSIC for PIANOFORTE, including the esteemed Pianoforte Compositions 
of Mozart, and other Instrumental Publications. See Catalogue No. 4. 


MUSIC for GLEE CLUBS, CHORAL SOCIETIES, and SINGING CLASSES. 
Songs, Glees, Madrigals, Cantatas, Serenatas, &c. &c., in Single Parts, 
(Vocal and Orchestral). See Catalogue Nos. 3 and 5. 


The Public are respectfully invited to inspect the newly-imported Large Stock at 


389, BROADWAY. 


The enlarging circle of musical enjoyment, which the facilities offered by these cheap copies 
of standard musical works has brought to the domestic practice of music in Britain, has been one 
of the chief inducements to J. ALrrep Novetto to attempt the introduction of similar unosten- 
tatious and rational amusement into the private families of the United States. 


Few are aware how readily the means of an efficient performance of these classical, four-voice 
works can be provided by the meeting of three or four families,—one lady or gentleman to preside 
at the Piano, and the rest to take their respective Soprano, Alto, Tenor, and Bass parts; studying 
their music previously to the meeting, which in most places can conveniently take place once a 
week, alternately, perhaps, at the houses of each family. One source of success in England has 
been the disconnecting of music (as here proposed) from its oppressors—LATE HOURS, OSTENTATIOUS 
EXPENSE, and mere PARTY-GIVING: freed in this manner, some of the best music in England is 
performed by, say, six families meeting in succession at their parents’ houses, all idle, or unin- 
terested listeners being excluded ; the hour of meeting, seven o’clock ; music for two hours ; tea, 
and its strict concomitants, at nine ; and then an hour of lighter music enables each to depart for 
home at half-past ten. An evening so spent, leaves nothing to regret the next day; and the 
principal expense being merely to procure copies of the music, families of even moderate means, 
need have no hesitation in trying what has been so fertile a means of innocent and improving 
amusement in England. It is perhaps well, where possible, to entrust the important post at the 
Pianoforte to a professional musician; and in England many professors not only take much 
delight in fulfilling this charge, but they derive, perhaps, thereby their chief opportunity of be- 
coming intimate with the interesting class of Oratorios, Masses, Services, Cantatas, &c. 

J. Atrrep Novetio having devoted a quarter of a century to the especial publication of 
Sacred and Service Music, during which ale has had the advantage of his father’s prior and 
contemporaneous experience and advice, feels warranted in stating that his editions are the 
cheapest and most correct—from the simple Psalm Tune, or Sacred Song, to the elaborate Anthem 
and Oratorio ; all orders, therefore, to insure the right music being sent, should state ‘‘ Novel/o’s 
Editions.” The many years spent by J. Atrrep Novexto in successfully promoting the spread 
of good music in Europe, may perhaps justify him in expecting that a similar result in the United 
States will accrue from his present undertaking at 389, Broapway. 

The Musie will be sold there for Ready Money at the same prices as in Britain, 
25 cents to the shilling sterling. 


























